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A WELCOME FROM SHARON DANIELS 
Director of Opera Programs 
Opera is, in its sp iritual essence, a collabora tive art form . Benj amin Britten 's 
remarkable choice of a musical voca bulary to set Shakespeare's timeless text seems 
to have been accomplished with great tende rness and respect. Even such a great 
wo rk of art is only potential and cannot be realized without th e voice teacher's indi-
vidual work in th e studio, the pri vate coach's attention to the precision of diction 
and musica l de tail , the moveme nt instructor's strengthening the body and teaching 
phys ica l vocabularies, the stage director's conce ptual and spiritual guidance in 
bringing the text and set to life, th e conductor's musical leadership and insp ira tion, 
the instrumenta list's solo and ensemble playing, the designers' vision and technical 
rea liza ti on of scenery, lighting, and costumes, the advisor's expert advice and ass is-
tance, and the stage manager's coordination of schedule and logisti cs in the 
r hearsal room and backstage. 
All this, so that these amazing young actor/s ingers can bring us this powerful 
gift, using their fire, pass ion, preparation, commitment and ta lents, moment by 
moment by moment. So, we honor yo u all: teachers, instructors, production man-
ager, director, des igners, painters, stitche rs, drapers, crew, stage crafters, coaches, 
conductor, musicians, stage manager, ass istants, singers, actors, box office, offi ce 
staff, and all those I have fo rgotten to mention. 
The Opera Institute has long che rished its re lationship with th e School of 
Theatre Arts and the Huntington Theatre Company, relying on the ir professiona l 
expertise and guidance. Tonight we ce lebra te a deepened co llabora tion by welcom-
ing stage d irector Jim Petosa to our team. Mr. Petosa, as you will note in his cred its, 
is a d istinguished professional stage director whose recent appointment as Director 
of the School of Theatre Arts has already begun to transform a vital training pro-
gram into a powerful force. When Jim and I di scovered our mutual love fo r and 
be lief in opera as theatre, and hi s particul ar passion for A Midsummer Night's Dream, 
I invited him to serve as stage di recto r. We will soon announce plans fo r a more 
extensive collaboration withi n our Fa ll Fringe Festival. How lucky we are to have 
him wi th us! 
The sa me spirit speaks in .our happy sharing of the stage with two young 
counte rtenors from New E ngland Conservatory who are singing the ro le of Oberon. 
I believe that we artis ts share not only th e "show" bu t also our vision of pe r-
formance arr-revered collaboration- whe n we open the doors to th e theatre to 
the next esse ntial collaboration, with the audimce. What ene rgy you bring as you 
come pouring in : each individual eager to support, to cheer, to become a part of the 
miracle. My vision is that we come to celebrate our individual humanity, all of us 
"folk" fro m every possib le wa lk of life and human situation, each seeking some sort 
transformation and renewal-togeth er. 
Welcome! T hank you! Bravi tutti! 
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SYNOPSIS 
The Fairy King and Queen are at odds with each other, which wreaks havoc on the 
world of man ... 
ACTI 
Just outside Athens is a woodland. Unbeknownst to mortal man, it is home to the 
fairy world. The fairies appear from within the woods and declare their purpose: to 
serve the Fairy Queen. Upon this announcement Puck (Robin Goodfellow), a 
knavish sprite, enters. The fairies are both tantalized and terrified by him. Their 
chattering at Puck soon comes to an abrupt end when Oberon and Tytania enter in 
a fierce argument. Oberon demands that Tytania hand over the changeling boy in 
her care. She refuses to relinquish the child for the sake of its deceased mother - a 
devotee and kindred spirit to Tytania. The jealous Oberon insists in vain. Furious, 
he summons Puck. He tells him of a magic herb whose juice, once dropped in the 
eyes of the sleeping Tytania, will render her helplessly in love with the first crea-
ture she sees upon waking. He orders Puck to fetch the herb. They disappear. 
The empty woods are next visited by two lovers, Lysander and Hermia, from 
Athens. They have been refused permission to marry due to a pre-arranged mar-
riage between Hermia and Demetrius, and are therefore eloping. Their mutual pas-
sion propels them on. Oberon, invisible to the mortal world, reappears to oversee 
the impassioned lovers wandering off, as well as to witness the entrance of two for-
mer lovers, Demeterius and Helena. The spurned Helena will not let go of 
Demetrius, who wants nothing more to do with her, as he is all too pleased to be 
the chosen groom for Hermia, whom he seeks. They continue through the forest. 
Oberon and Puck meet up again. Puck hands the flower over to Oberon, who 
then orders Puck to carry out two missions: to drop the love juice in Tytania's eyes 
as punishment for her disobedience, as well as in the eyes of a man in Athenian 
garments, as an elixir for the troubled man and lady. 
The woods are once again empty, only to be visited by yet more guests, the 
rustics. The friendly group of artisans is there to receive instructions from Quince, 
a carpenter, regarding a play they are to perform. Bott~m, a weaver, and the most 
self-assured actor among them, is assigned the role of Pyramus, a lover. Flute, a 
bellows-mender, is unhappily assigned the heroine role of This by. Robin Starveling, 
a tailor, and Tom Snout, a tinker, are to play Thisby's mother and Pyramus's father, 
respectively. Snug, a joiner and slowest of them all , is assigned the Lion's part. 
Throughout the assignments, Bottom insists that he is best suited for each part, bm 
Quince is adamant that he knows what is best for the play. He orders them to go 
learn their parts and to meet back at the Duke's Oak that evening. 
Lysander and Hermia pass by once again, now hopelessly lost in the woods. Ir 
is decided that they should rest until daylight returns-a not unpleasant thought to 
Lysander. Much to his disappointment, his love will not let him sleep beside her. 
He must "lie further off." He abides by this wish, and apart they fall asleep. Puck: 
enters, and upon seeing a man in Athenian clothes, anoints his eyes as instructed. 
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Demetrius again enters, still unabashedly pursued by the desperate Helena. 
Helena stum bles into Lysander, awakens him, and sudden ly finds herself passion-
ately pursued by Lysander. She is utterly perplexed by his protestations that 
Hermia is no longer in his favor. Off they run. Hermia awakens to find Lysander 
gone. Frightened and forlorn, she goes off to look for him. 
Tytania is next found in the fores t, bedding down for the night. Her fairies 
attend to her wishes and sing her to sleep. Oberon enters and bitterly anoints her 
eyes with the flower's juice, wish ing her to "wake when some vile thing is near." 
ACT II 
The -rustics return to rehearse their play. In his ever-orderly way, Quince addresses 
the concerns of the actors, adding two further concerns of his own: the play must 
have moonlight and a wall. He decides that Starveling wi ll play the former, and 
Snout, the latter. The rehearsal continues, and Bottom eventually wanders off 
ensconced in his role, followed by the mischievous Puck. The rehearsal continues 
out Bottom, but comes to an abrupt halt when he unwittingly returns trans-
1ed into an ass. His mates run off, terrified. 
The mystifi ed and irked Bottom sits down to prove that he is not afraid as 
they are, and begins to sing as loud ly as possible. The be llowing noise awakens 
Tytania, and see ing Bottom, she immediately fa ll s in love with him. Unsettled at 
first, he eventua lly succumbs to Tytania's charms, and to the pleasures of her 
attend ing fa iries. Together they fa ll as leep. 
Oberon enters to witness the powers of his magic juice on Tytania. He is most 
pleased, and then asks about the Athenian who approaches. Puck says it is the 
woman, "but not this the man." The abandoned and distraught Hermia accuses 
Demetrius of slaying Lysander. Demetrius protests in vain. Oberon is not pleased 
. with Puck, and sends him off to rectify his error. Oberon remains disturbed by this 
wrong turn of events with the lovers, and drops the love juice in Demetrius's eyes to 
remedy the situatio n. Puck returns to announce Helena and her new found pursuer, 
Lysander. Helena continues to be appalled by Lysander's declarations of love, on ly 
to be further distressed by Demetrius, who wakes up, sees Helena, and also declares 
true love to her. She feels mocked, and suspects a conspiracy. Helena confronts 
Hermia and questions their close friendship. With Hermia confused and hurt by 
Lysander's sudden change of affection, the men both vying for Helena's affection 
and Helena distrusting the lot of them, mayhem breaks out amongst the lovers. 
Oberon is once again incensed by his plans gone awry and severely punishes 
Puck for his misdeeds. He orders Puck to separate the lovers and to put them to 
sleep in order to break the spell. Puck obeys. The fairies come to Puck's aid by 
singing the lovers into a deep sleep knowing that they will awake to their original 
senses and "all wi ll be well. " 
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ACT Ill 
Oberon can no longer stand ro witness Tytani a in her humiliated and comp rom ised 
state of loving an ass and breaks th e spe ll. Reunited in amity, th ey resrore order to 
world of man. T he lovers are ro be reun ited and wed in the house of T heseus, th e 
Duke of Athens, and Hippolyta, the Queen of the Amazons - once aga in, all will be 
well , as ove rseen by the fa iry world. 
T he lovers, indeed, re-awaken in love with their rightfu l partn e rs. Off they go 
ro Athens. 
Meanwhi le, Bottom awakens and recalls a strange drea m he has had in which he 
was an ass. He finally meets up with his fr iends who have been frantically looking fo r 
him, so that the play can contin ue. Off they go ro the D uke's house, whe rein the rus-
tics present a hi larious performance ro the somewhat perplexed, but bemused, 
T heseus and Hippolyta and the lovers. Content with the evening's fare, they all 
retire for the night, leaving the remain ing nighttime hours and house ro the fa iries. 
The College of Fine Arts is pleased to host 
The Boston University Women's Guild 
for opening night of 
A Midsummer Night's Dream 
Proceeds from this event benefit the 
Women's Guild Scholarship Fund 
for women graduate students _9ver thirty. 
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CAST 
Tytania 
Miche lle Nicklas TIS 
Kristen Watson FIS 
Cover: Sarah Asmar 
Helena 
Georgia Pickett TIS 
Sarah Davis FIS 
Cover: Kristen Ezell 
Demetrius 
hin Gregorian TIS 
1: Kumar FIS 
Bottom 
David C ushi ng TIS 
Alexander Prokhorov FIS 
Cover: Nathan Troup 
Snug 
Richard Reeves 
Characters 
Oberon 
Jose Lemos * TIS 
Jason Abrams* FIS 
Hermia 
Nina Yoshida TIS 
Ja-Nae Duane FIS 
Cove1:· Betha Curtis 
Theseus 
Eliomar Nascimento 
Quince 
Pau l Shafer 
Cove1:· David Mintz 
Snout 
Brent Wi lson 
Cover: Nathan Troup 
Puck 
Pau l Cortez 
(Theatre Arts) 
Lysander 
Joseph Demarest TIS 
Patrick Miller FIS 
Hippolyta 
Giavanna Kersulis TIS 
Marci Wagnon FIS 
Flute 
Tracy Wise TIS 
Alan Schneider FIS 
Starveling 
David Rinaldi 
Cover: Michael Ehrie 
T/S: Thursday and Saturday cast F/S: Friday and Sunday cast 
Cobweb 
Roderick Cal loway 
Moth 
Nathanie l Hay 
Children Fairies 
Peaseblossom 
Channa Gi lbert 
Fairies 
Signe Liander 
Alli son Gramolini 
Susannah Shipton 
E liza Warren 
Christine Yip 
Mustard seed 
E linor Broadman 
*Appearing by special arrangement with the New England Conservatory 
Children Fairies appearing by special a1Ta11geme11t with the Boston Children '.r Opera 
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BOSTON UNIVERSITY CHAMBER ORCHESTRA 
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Alexander Spivakovsky 
Viola 
Katrin Meide ll 
Laura Kueche nmeister 
Cello 
Richard Evans 
Leah Johnson 
Bass 
Matt Reeder 
Ramsey Harva rd 
Flute 
Kelley Russell 
Ashley Avinger 
Oboe 
Katie Bedard 
Clarinet 
Jacynthe Bourdages 
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Keyboards 
Matthew Van Brink 
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William Lumpkin 
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M11sical Preparation 
Produttio11 Stage Manager 
Assist011t Stage Manager 
Assista11t Director 
Seco11d Assista11t Director 
Productio11 Assistallt 
Stage Management Adviser 
Prod11ctio11 Ma11ager 
Prod11ctio11 lvla11ageme11t Assista11t 
Scene Desig11 
Assistant Scene Design 
Sce11e Desig11 Adviser 
Cost11me Desig11 
Assistant Costume Design 
Costume Desig11 Adviser 
Lighti11g Desig11 
Assista11t Lighti11g Design 
Lighti11g Design Adviser 
Wig a11d Make11p Desig11 
Technical Din:ctor 
Assistant Technical Director 
Tech11ical Adviser 
Master Electrician 
Assista11t ME, Projections 
Moving Lights Programmer 
Electrics Preparatio11 
fl a11g/ F oms 
Sotmd Engineer 
Sound Adviser 
Paint Charge 
Propenies Moster 
Scene Shop S11pervisor 
Costume Shop Supervisor 
CP Adviser 
Wa1drobe 
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BIOGRAPHIES 
William Lumpkin, Music Director of the Opera Institute at Boston University, has con-
ducted productions of La Boheme, Giaimi Schicchi, Postcard from l~lorocco, La cfemenza 
di Tito, Beatrice & Benedict, Le nozze di Figaro, Dido a11d Aeneas, The Village Singer, and 
the premiere of Antigone by BU faculty composer Marjorie Merryman. 
Mr. Lumpkin recently conducted performances of the Philip Glass opera 
Galileo Galilei at the Brooklyn Academy of Music and at the Goodman Theatre in 
Chicago. Since 1999, Mr. Lumpkin has also served on the music staff at Opera 
Theatre of St. Louis, as Assistant to the Music Director/Associate Chorus Master, as 
well as cover conductor for the operas. He made his professional debut with OTSL 
during the 2001 season, conducting a matinee performance of La Boheme, and travel-
ing with the company to Japan for the Japanese premiere of The Tale of Genji, prepar-
ing both the Tokyo Philharmonic and the Tokyo Opera Singers. In the 2002 season, 
Mr. Lumpkin conducted OTSL performances of The Magic Flute and Lucia, and in 
2003, he wi ll conduct the American premiere of Jonathan Dove's Flight. 
His other professional credits include Boston Lyric Opera, where he .served as 
sociate Conductor/Chorusmaster, and was also engaged by the Chicago Opera 
Theater in the same capacity for the Phillip Glass opera Akh11ate11. In November 
2002, Mr. Lumpkin was guest conductor for the UIUC production of Gounod's 
Romeo et 111/iette, receiving rave reviews both for his conducting and the finesse of 
the orchestral playing. Recently, Mr. Lumpkin was engaged by the Greater Boston 
Youth Symphony Orchestra to assist in rehearsals and preparation for upcoming 
performances of Cosi fan t11tte and the Brahms Requiem. Mr. Lumpkin has also been 
affiliated with the Los Angeles Opera, the UCLA Opera, the USC Opera, and 
Oberlin Conservatory. 
He received his Bachelor of Music from the Eastman School of Music and 
holds degrees in Conducting and Coll aborative Piano from the University of 
California at Santa Barbara and the University of Southern California. 
Jim Petosa, Stage Director, became the Director of the School of Theatre Arts in the 
Boston University College of F ine Arts in July 2002. Since 1994, he has been the 
artistic director for the Olney Theatre Centre outside of Washington, D.C. The 
Olney is a regional theatre company that incorporates two additional companies: 
the National Players, a touring company, and the Potomac Theatre Project, which 
presents new works focusing on political issues. 
Mr. Petosa's recent OTC directing cred its include The Laramie Project, She 
Loves Me and The Madwoman of Chai/lot. He was nominated for a Helen Hayes 
Award for Outstanding Direction of a Play for Collected Stories and in 1996 won for 
Outstanding Direction of a Musical for Jacques Brei is Alive and Well .. .. His drama 
Look! We Have Come Thro11gh!, which depicts the relationship between D.H. 
Lawrence and his wife Frieda, received a nomination for the Charles MacArthur 
Award for Outstanding New Play in 1998. 
As a guest artist, Mr. Petosa has directed at the John F. Kennedy Center for 
he Performing Arts, Studio Theatre, Round House Theatre and the Smithsonian 
titution, and for academic theatre programs at the University of Maryland, 
atholic University, George Washington University and Middlebury College. A 
member of Actors' Equity Association and the Dramatists Guild, Mr. Petosa serves 
on the board of the Society of Stage Directors and Choreographers, The Charter 
Theatre and the advisory board of the Playwrights Forum. 
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Allison Voth, Principal Coach, is a well-known coach in New York and Bosto n. She 
has worked wi[h such companies as Boston Lyric Ope ra, Boston Acade my of M usic, 
C haucauqua Ope ra, [he Ve rismo Opera of New Je rsey, Opera North , Boston O pera 
Guild, Cancanta Singers, [he Flore nce Voca l Seminar and [he A[he ns M usic 
Fes[i va l. Las[ yea r she made her cond uc[ing de bm wi[h Boston Un ivers i[y's School 
of Theatre Arts produc[ion of Kurt We ill 's The Threepe1111y Opera. 
As a champion of new music, Ms. Vo[h has performed and ass isted in many 
premie res with ALEA III, Collage N ew Music, The New Music Co nso rt, T he 
Gro up for Contemporary P layers, and th e Na[ional Orchestra l Association New 
Music Project. She is a specialist in the music and literature of Paul Bowles, and 
prod uced and pe rfo rmed in a multi-media production e ntitl ed Pa11/ Bowles: 0 11e 
Ma11, Two Voices at Ie rkin Hall in ew York C ity. The EOS e nsembl e conse-
q ue ntly invited he r to participate in its Paul Bowles F es ti val in New York C ity, in 
which she pre miered a set of piano pre ludes. 
Ms. Voth, fas t becoming known fo r he r supe rtitles, has writte n titles for Bos ton 
Uni versi[y's Opera Institute productions of Le 11ozze di Figaro, Cosl fa11 t11tte, and the 
upcom ing spring production of ldo111e11eo. T his fa ll her titles were used in th e 
Boston Acade my of Music production of La Jo11gleur de Notre Dame. 
C urre ntly, Ms. Voth is an ass istant professo r of music at the Bosto n Uni versity 
Coll ege of Fine Arts, servin g as Principal Coach for th e Opera lns[itute and teacher 
of E nglish and F rench diction fo r the Voice D e partment. l'vls. Voth can be heard on 
C RI record ings. 
Tomerlvulun, Stage Manager, has stage managed more than 30 operas. Mr. Zvulun 
has spe nt three seasons as a Stage Manager fo r Israel 's premie re ope ra company, 
T he New Israe li Opera in Te l Aviv, whe re he worked on a diverse re pe rtoire incl ud-
ing Don Giova1111i, Macbeth, Nor111a, Billy Budd, Turandot, Ote/lo and Elisir d'a111ore. As 
an Assistant Director fo r the Israel Vocal Arts Institute, the sum me r workshop 
unde r the Metropolita n Opera's Joan Dorne mann, he has worked for fo ur seasons on 
numero us productions including Ha11sel a11d G1·etel, Ariad11e of Naxos, Aleko, La travi-
ata, Pe/leas et Melisande and The Rape of Lucretia. Other credits include [he Israeli pre-
mie re of Les Miserables, Othello a[ the N YC Pantheon Theatre, Car111e11 at Ke nrncky 
Opera, Die Fleder111a11s at [he Indianapolis O pera and Beatrice a11d Be11edict, Kaiserfrom 
Atla11tis, Cosi fa11 t111te and Die Fledermaus at Boston University. Upcom ing engage-
me nts include ldo111e11eo at Boston University, and To:Ca and Flight a[ Opera Theatre 
of Sa int Louis. 
Boston Children's Opera 
f e1t11i Harrison, General Director 
David Budge/I, Artistic Directo1· 
Boston C hi ldre n 's Opera, in its twe lfth year, has over 380 singe rs pe r yea r in grades 
two and up. Its season includes three main productions and [hree summe r operas, 
presenting 50 performances a yea r. Operas in the classica l trad iti on are co mposed 
by Arti stic Director David Budgell , a singer and stage d irector, using ari a, ensemble 
and recitative. 
Bosto n C hi ldren 's Opera has previously performed with Boston University's 
Opera Programs in The J11mpi11g Frog of Calaveras County, La Boheme, Gia1111i Schicch1, 
Postcard From Morocco, and A Midsm11111er Night's Dream (1 996). O th e r pe rfo rma nces 
include Boston Lyric Opera's La Boheme, Die Za11betflote, Werther, The Ballar/ of Baby 
Doe, Tosca, Falstaff and Carmen; Ha11sel and Gretel with Opera New England, the 
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Boston Aria Gui ld and Longwood Opera; rhree relevised producrions wirh rhe 
Massachuserrs Corporarion fo r Educationa l Te lecommunicarions wirh Boston L ric 
Opera and Opera ew England; The !111agi11atJ' Invalid (American Reperro ry 
Thearre); The Bacc!tae (Radcli ffe) and La Boheme and Carmen (Harvard Univers ity). 
Acring cred irs include The MetTy Wives of Windsor, The Padro11e (New Engla 11 d 
Conservatory) and L'elisir d'amore, Do11 Carlos, Akh11ate11 (Boston Lyric Opera). 
Addirional appearances include a Symphony Hall co ncerr (WCRB) and a narion ,11 
re levised show, Healthy Kids (FX chan nel) , New England Conservatory's 
A Midsmmner Night's Dream, a fearure arricle in Atts Around Bosto11 (1 999), and 
Six Charatters i11 Seanh of all Author (Boston Universiry School of T hearre Arrs). 
The company's 2002-2003 season includes Griffelkiit (Foss) ar Tanglewood <tnd 
Jordan Hall wirh rhe Bosron Modern Orchesrra Project, and upcoming producrions 
of Robi11 Hood, S/eepi11g Beauty, Ha11sel aud Gretel, Ki11g Arth111; and Treasure Jsla11d. 
For more in formarion, visir www.hosronchi ld rensopera.com . 
Boston University Symphony Orchestra 
and Symphonic Chorus at 
SYMPHONY HALL 
Monday, April 7, 8:00pm 
David Hoose, Ann Howard Jones, conductors 
Georgia Jarman, soprano 
David Tritt, baritone 
Arnold Schoenberg: Variations, Op. 31 
Johannes Brahms: Ein deutsches Requiem, Op. 45 
Tickets $35 $20 $ 10 
On sale February 21st 
Symphony Charge 617-266-1200 
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The Boston University Opera Programs 
The Boston University Opera Programs in the College of Fine Arts School of 
Music are com posed of the Opera Institute and Opera Workshops. The programs 
are und e r the guidance of Director of Opera Progra ms Sharon Danie ls, Music 
Director and Conductor William Lumpkin, Art istic Advisor Phyll is Cu rtin, Principal 
Coach Al lison Voth, Coach Jeffrey Stevens, and distinguished membe rs of the voice 
facu lty, guest artists, and staff. 
The Opera Institute, founded in 1987 by Dean P hyll is Curtin, is a non-
degree professional training program fo r the advanced singer pre paring for an oper-
atic career. Chosen by specia l audition, twelve singers are given tuiti on and stipend 
support fo r an innovative two-year residency that provides the crucia l transition 
between student training and professional performance. 
Advanced singers from the Opera Workshops work alongside Opera 
Institute s ingers in acting and movement classes, and form a casting pool for the 
two fu ll -scale productions in the Bosron U ni versity Theatre, perfo rm ances of cham-
ber operas as part of the Fringe Festival, outreach projects, and several opera 
sce nes programs. 
For more information about these programs, p lease visit our website at 
www.bu.edu/012era. 
Special Thanks 
Huntington Theatre Company 
ew England Conservarory 
Boston C hild re n 's Opera 
Snappy Dance Theater 
Alexandria Sieja 
Spring 2003 Events 
ldomeneo 
by WA. Mozatt 
Sharon Danie ls, Stage Direc~or 
William Lumpkin , Conductor 
Apri l 18, 19, and 22 at 7:30pm 
Apri l 21 at 5:00pm 
Bosron University Theatre 
264 Huntington Avenue, Boston 
Opera Scenes 
Perfo rmed by members of the Opera Workshops 
and Opera Institute 
Apri l 29 and 30, 2003 
Bosron University College of Fine Arts 
TheatreLab@ 855 
855 Commonwealth Avenue, Bosron 
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F acuhy and Staff 2002/2003 
Opera Institute and Opera Workshops 
Sharon Daniels 
Phyllis C urrin 
William Lumpkin 
Alli son Voth 
Jeffrey Stevens 
Eve Budnick 
Matthew Larsen 
Sharon Danie ls 
C laude Corbeil 
Christine Hamel 
F rank Kelley 
Director of Opera Programs 
Attistic Advisor 
ilbtsic Director/Co11d11ctor 
Principal Coach 
Repe1toire Coach 
Pianist, Repertoire Coach 
Pianist, Repe1toire Coach 
Acting 
Acting 
Acting 
Acting 
Acting ina P leasants 
ith C haffee 
es li e Be nnett 
Robert Westley 
Christe n Polos 
Betsy Polatin 
L aura Raffo 
Head Movemmt Period Styles, Ballet 
Movement, Period Styles, Ballet 
Stage Combat 
Period Styles, Ballet 
Alexander Technique 
Italian Conversation 
Opera Institute and Voice Masterclasses 
Featuring: 
C laude Corbe il , Janice Mancini Del Sesco, Lukas Foss, Larissa Gergieva, 
Warren Jones, Jay Lessenger, Stephen Lord, Marlena Ma las, Phyll is Pancell a, 
Richard Pearlman, Stephen Steiner, Rae Tattenbaum, Richard Wa rgo, and 
distinguished Boston University fac ulty 
Voice Faculty 2002/2003 
Sarah Arneson 
Penelope Bitzas 
C laud ia Ca tania 
Kendra Colton 
Sharon D arriels 
Mark Goodrich 
Phyll is Hoffman 
Frank Kelley 
Joan na Levy 
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Susan Ormonc 
Z. Edmund Toliver 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
Strings 
Steven Ansell viola* 
Edwi n Barker double bass* 
Lynn C hang violin 
lseut C huat cello 
Ju les Es kin cello 
E mily H alpern-Lewis harp 
Rap hae l Hillyer viola 
Bayla Keyes violi11* 
Miche lle LaCourse viola* 
Lucia Lin violi11* 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin* 
Iku ko Mizuno violin 
George Neikrug cello 
James Orlea ns double bass 
Leslie Parnas cello 
Ann Hobson Pilot harp 
l\ll ichael Reynolds cello* 
Todd Seeber double bass 
David Soyer cello 
John Stova ll double bass 
Roman Tote n be rg violin 
Michae l Zarets ky viola 
Peter Zazofsky violi1t* 
Woodwinds, Brass, and Percussion 
Laura Ahl beck oboe 
Ronald Barron trombone 
Jonath an Bisesi perc11ssio11 
Peter C hapman tr1tmpet 
Doriot D wyer flute 
Terry Everson trumpet' 
John Feri ll o oboe 
Richard F lanagan percussion 
Joseph Foley tr1t111pet 
l\fariann e Ged igian / l11te 
T imothy Geni s percussion 
Ian G re i tzer clarinet 
Toby Hanks tuba 
Ronald Haroutunian bassoon 
Scott Hartma n trombone* 
Gregg He negar bassoon 
Dani e l Ka tzen hom 
C hristophe r Krueger flute 
Lynn Larsen hom 
C harles Lewis tlwnpet 
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Richard Mac key hom 
T homas Martin clari11et 
Richard Menaul horn 
Michael Monaghan saxophone 
John M uratore guitar 
C raig No rdstrom clari11et 
Richard Ranti bassoon 
Thomas Rolfs tmmpet 
Matth ew Ruggeri o bassoo11 
Eric Ruske hom* 
C hester Schmitz t1tba 
Robe rt Sheena E11glish hom 
E th an Sloane clari11et' 
James Sommerville horn 
L inda Toote flute 
C harl es Villarrubia tuba 
Jay Wadenpfhul horn 
Douglas Yeo trombo11e 
Jacques Zoon f/ute 
Piano 
Anth ony di Bonaventura" 
Ma ri a C lodes-Jaguaribe* 
Tong-II Han* 
Linda Jiorle- agy 
Collaborative Piano 
M ichelle Alexander 
Shi ela Kibbe* 
Robe rt Merfe ld 
Organ 
James David C hris tie 
Na ncy Grane rt 
Gerald Weale* 
Voice 
Sarah Arneson" 
Pe ne lope Bi tzas* 
C laudia Catani a* 
Kendra Colton 
Sharon Dani e ls* 
Mark Goodrich" 
Phyllis Hoffman* 
Frank Ke lley 
Joanna L evy 
Susa n Ormont 
Z. Edmund Toli ver* 
Historical Performance 
Kinloch Earle Baroque violin 
Stephen Hammer Baroque oboe 
Christophe r Krueger Baroque flute 
Mari lyn McDona ld Baroque violin 
Emlyn Ngai Baroque violin 
Martin Pearlman chairman* 
Alice Robbins viola da ga111ba 
Daniel Stepner Baroque violin 
Peter Sykes harjJsich01d 
John Tyson reco1der 
Musicology 
John Daveri o* 
E lizabeth Seitz 
Joel Sheveloff" 
T 'sa Urkevich* 
my Yudkin * 
Theory and Composition 
Martin Am lin •· 
Theodore Antoniou" 
Whitman Brown 
Rich ard Cornell " 
Lukas Foss* 
Charles F ussell " 
John Goodman* 
Samuel Headrick" 
David Kopp" 
- Ludmill a L e ibman* 
Marjorie Me rryman* 
Tetya na Rya bchikova 
Tison Street 
Gerald Weale" 
Steven Weigt" 
Music Education 
Andre de Q uadros* 
Joy Douglass 
Ann Howard Jones* 
Katherine Leaman-Genovese 
Sandra N icolucci 
Anthony Palmer 
17 
Conducting 
David Hoose* 
Ann Howard Jones* 
David Martins 
Opera Institute 
Phyllis Curtin 
Sharon Daniels" 
Wi ll iam Lumpkin* 
Christien Polos 
C hristian Smith 
Jeffrey Stevens 
Alli son Voth* 
*Denotes full-time faculty 
BOSTON UNIVERSITY 
COLLEGE OF FINE ARTS 
ADMINISTRATION 
Walt Meissne r 
Dean ad interim 
Andre de Quadros 
Director, School of Music 
Jim Pe tosa, Director 
School of Theatre Arts 
Jeane tte G uill emin 
Assistant Directo1; School of Visual Arts 
Patricia Mitro 
Assistant Dean, Enroll111ent Services 
Nancy L ewis 
Executive Operations Officet; School of Music 
E llen Carr 
Executive Directqrfor External Relations 
Elly Muller Rea rdon 
Director of Public Relations 
Karl a Ci nqu anta 
Altmmi Officer 
Boston University College of Fine Arts 
855 Commonwealth Avenue 
Boston, MA 02215 
617-353-3350 
www.bu.edulcfa 
Contributors to the College of Fine Arts Music Programs 
$50,000 and above 
AL EA III Inc. 
Surdna Founda tion 
$25,000 to $49,999 
John and Kathryn Silber 
T rust fo r M utu al Understanding 
T he Estate of Mary Ann Ga nnam 
$10,000 to $24,999 
G.C. Andersen Family Foundation 
T he C lowes F und 
Mr. and Mrs. Saul B. C oh en 
C ricke t Foundation 
Dr. and Mrs. James P. Galas 
Nat ional E ndowment for the Ans 
H elen Sa lem Ph il brook 
Virginia E. Wi they 
$5,000 to $9,999 
The Dante Alighie ri Socie ty 
M r. Anton io M. Ga lloni 
Es ther B. Kahn Charitable Income Trus t 
Re naissance M usical Arcs, Ltd. 
$1,000 to $4,999 
Anonymous 
Boston C ultu ra l Council 
E ugene and Virgin ia Brown 
Dorothy D . Cameron 
E li zabe th D. Cam pbe ll 
John A. D avidson 
William E. Ea rl e 
Dean S. Ed munds Foundation 
Ann and Gordon Getty Foundation 
Larry G. and Ann H oward Jones 
Ruth R. Levine 
William E. Lord 
Marshall tow n Development Foundation 
Margare t A. Metcalf 
T he Presse r Foundation 
H erbert Sch ilder 
Joan B. Schilde r 
Avedis Zi ldjian Company 
C harles Stakely, Jr. 
N orman E. T urner 
$500to $999 
Sandra L . Brow n 
John Minge Cameron 
Richard Ca rmel C haritable Remainde r Trust 
M. Taylor D awson, Jr. 
Edna L. D avis 
Ann B. D ickson 
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June K. Goettsch 
D r. and Mrs. George Hatsopou los 
Col. Capers A. Holmes, USAF (Ret.) 
Dav id Carlton Kneuss 
Patrick S. Ryan 
Mr. and M rs. Mose W. Stuart III 
Victo r Villagra 
$250to $499 
George L. Andersen 
Brook line L ibrary M usic Association 
Be th S. Che n Buslow 
D orrit P. Cas tl e 
Joan C . C avicchi 
. Henry Dav is J r. 
Mi lle r Bonner Engelhardt 
Carolyn B. Fowles 
Dr. and l\llrs. Arl an F. F ulle r 
Dav id M. H adley 
Julia Hennig 
Susan W. Jacobs 
James E. Kli ngle r 
John E . Loveless 
Rabbi Lewis M intz 
Michae l Orzano 
Be rnard G. Schwartz 
M r. and Mrs. Joseph Sgro 
H e le n Ste ineker 
E lisabeth P. Thompson 
Co11trib11tors to the Music Programs be/011g to a 
special group of people respo11sible for the support 
of educational activities, eve1tts, programs, pe1~ 
fom1011ces a11d 111a11y other depo1t111entol 11eeds. 
You co11 help "support these tale11ted yo1t11g mtists 
by joi11i11g the Frie11ds of Music at the College of 
Fi11e A11s. For i1ifon11atio11, please co11tc1ct 
Elle11 Carr at the Boston University College of 
Fi11e Ans, 855 Co111111011wec!lth Avenue, Bosto11, 
MA 02215 or coll (617) 353-8783. 
Due to progra111 deadli11es, some do11or 11a111es 
maJ' be abse11t from this list. Tha11k you 
for your tt11derstct11di11g. 
Director and Visual Artist Statements on the Midsummer Series 
From the first conceptual meetings preparing for this production, the idea of 
including the work of a visual artist in the set and light design was fundamental. 
Our hope was to select a painter from our Visual Arts graduate program. Throughout 
the fall semester, I paid careful attention to exhibitions of work displayed in the 
Commonwealth Gallery of the College of Fine Arts. To my delight, Petra Sairanen's 
work, already completed, was exactly what we had been seeking. The paintings 
themselves served us as a primary tool in creating the scenic elements you see pro-
jected in this production. Petra's work also graces the cover of this program. To fully 
appreciate these works, however, I encourage you to see the originals, at full scale, 
later this spring. 
-Jim Petosa 
My recent body of abstract paintings was inspired by a month-long visit to Lapland 
( ring midsummer. For two weeks the sun didn't set, but when night finally 
turned, it was both wonderfu l and terrifying, colorful and brief. I stayed up nights 
and recorded these moments in watercolor sketches and drawings. These sketches 
and my memories of the Finnish night inspired this ongoing series of oil paintings. 
Some early works from the Midsummer Series appeared in a small exhibit at Boston 
University. There was no accompanying text to reveal their subject, so I was sur-
prised and delighted when stage director Jim Petosa asked to use the paintings in 
this production of A Midsummer Night's Dream. 
My abstract work has long been inspired by nature, and originally evolved out of 
landscape painting. The layers of circles and webs are elements which developed 
from observational paintings of moving water and trees. I want my pictures to pos-
sess the overall quality of the rhythms of natural phenomena, where the eye cannot 
stop moving from one element to the next, and where a pulse and vibration is pres-
ent and engaging. Above all, I try to make paintings which convey some of the 
same restorative sense of awe and connection which nature so effortlessly provides. 
- Petra Sairanen 
Petra Sairane11 is completing her last semester at the College of Fine Arts as an MFA candidate in 
painting. Paintings from her Midsummer Series will be on display as part of the MFA Painting 
Exhibition in the 808 Gallery, April I I th through May 4th. 
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